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ounding father Benjamin Franklin fam

usly sald,
“By falling 10 prepare, you are preparing to fail”
Designers Ariella Duker and Anelle Gandelman
require no cenvinging when it comes to the

validity of that statement. While researching their

design of a reconstructed 19"-century-era farmhouse on &
pastoral site with roiling hills In New York's Hudson Valley,
the designers spent hours at The Metropolitan Museum

of Ar, taking careful note of the histaric details and color

palettes of the art and furniture of that era. "An inspiration
trip glves us something to bulld upon,” Gandelman says

"We both did a graduate program with Sotheby's, so we
ware very famlliar with 19"-century period rooms.”

The owners of the multiacre site—a South African Danker
and a successful author, with two children—Ioved the duo's
vislon and Invited them to Join architects Jonathan Lanman
and Debra Wassman and builder Bob Nilsen on the project.
which Is on the site of a former pany c¢lub that was well-known
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and loved by the community, “The property came with a
certain amount of history,” Wassman says. | wanted to bring
it back to life, so we designed the house based upon that
Hudson Valley architectural-type vernacular’

To start, the architects eliminated two poorly thought-out
additions and renovated the original structure 10 such an
extent that It is practically brand-new, although iis white-
sided exterior, dark window shutters and pitched metal
roof would not have locked out of place 100 years ago.
*Our additions respected the scale and detall of what the
priginal house had,” explains Wassman. "We could have

Just designed a new home that gid not resemble the old

house at all, but the cllents agreed that we should respect
the original structure as much as we could.”

This thought process continued into the interlors, where
there are moldings galore, and the home's central cora,
which defines the front foyer and contains a chimney breast
that separates the living and dining areas. Is now wrapped
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“THE CLIENTS
WANTED TO KEEP ks
THAT ESSENCE OF |
A HISTORIC HOME,
BUT DIDN'T WANT |
TO TAKE IT TOO
SERIOUSLY. |

ANELLE GANDELMAXN
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